SOURCES

In the following list, numbers in brackets, thus [1], refer to the list in
the original preface to this series, References such as PS 1 8, refer to
books in this series, e.g. Book |, page 8. Where no such reference is
given it implies that a source is quoted frequently throughout the series.
NLS = the National Library of Scotland. Further details of bagpipe
music MSS in the National Library, including MSS not listed here, have
been published in the Checklist (1986) prepared by the Historical
Committee of the Piobaireachd Society.

1. Joseph MacDonald. A Compleat Theory. of the Scots Highland
Bagpipe. Edinburgh University Library, MS La. III. 804.

This is an instruction manual and theoretical treatise on Highland
bagpipe music, mainly piobaireachd, written about 1760 by Joseph
MacDonald, who was born at Durness in Sutherland, in 1739, and died
in India in 1763. A printed edition, edited by Joseph's older brother
Patrick, was published in 1803. There is evidence that it was printed not
from the original MS, but from a revised version of the MS, now lost.
The 1803 edition was reprinted in facsimile in 1927, and again in 1971
and 1973. A new edition of the whole work, including a facsimile of
the original MS, has recently been published by the Piobaireachd
Society. See R.D. Cannon (1994).

2 [1]. The Campbell Canntaireachd Manuscript. NLS MSS 3714-5.
Entitled Colin Campbell’s Instrumental Book, 1797. The First Volum
Continuing(sic] 83 Tunes, and Colin Campbell Second Volum
Containing 86 Tuns.

The collection was brought by John Campbell, son of Colin, to the
Highland Society competition in 1816, and submitted for one of the
money prizes then being offered to pipers who would produce pipe
music in writing. But being in canntaireachd and not staff notation it
was deemed unacceptable, and the owner took it away. In 1909 it was
rediscovered. J.P. Grant supervised the preparation of typed copies, at
least three of which are still extant, one of them now NLS MS 2259,
The top copy has notes in red ink, correcting typing errors and noting
letters and words which appeared to have been altered in the original.
Many of the tunes have been published in this series. Mr A.G. Kenneth
also worked privately on the remaining tunes. His transcriptions and a
microfilm copy of them are in the National Library, Acc. 9804, Box 1,
and MS MF 442,

For history and discussion see J. Bartholomew (n.d.), A. Campbell (c.
1950, 1961a), A.G. Kenneth (1965). A key to the notation is printed in
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each book of the present series, and the latest revised version of this key
is included with the present preface. For fuller accounts of the notation
see F. Buisman (1987), R. D. Cannon (1987, p. 89). For translations of
some names of tunes, see J. Maclver (1966),

Another copy of one tune from the Campbell collection, was discovered
by Keith Sanger among the Campbell of Breadalbane papers at the
Scottish Record Office, Edinburgh (see K. Sanger, 1992). The tune and
notation are discussed by F. Buisman (1995).

Copies of four tunes, made by Angus MacKay, ca. 1854, form part of
No. 16, below.

3. The Hannay-MacAuslan Manuscript. NLS Dep. 201, Watermarked
date, 1811. Discovered by David R. Hannay. Quoted in the 1997
revised Book 9, p. 255, editorial note on “Young George's Salute.” It
contains ten tunes, nine of which are found later in Donald
MacDonald’s book (No. 5) and one in Reid’s MS (No. 8), in very
similar styles. It is the oldest extant MS collection of piobaireachd
written in staff notation by a piper. See F. Buisman (1985-6)

4. The Eliza Ross or Lady D'Oyly Manuscript. Edinburgh University,
School of Scottish Studies MS 3. Entitled Original Highland Airs,
Collected at Raasay in 1812 by Elizabeth Jane Ross.

The compiler was a cousin of James MacLeod of Raasay who later
married and became Lady D'Oyly. The music is for piano but includes
six piobaireachds. There is reason to believe that they are based on the
playing of John MacKay, Angus MacKay's father, who was piper to
Raasay at the time. See P.R. Cooke (1978, 1985-6). The MS is quoted
in Book 14, p 469, note on “Sir James MacDonald of the Isles’ Salute.”

5. Donald MacDonald, A Collection of the Ancient Martial Music of
Caledonia, Called Piobaireachd. Edinburgh, n.d.

Long thought to have been first published in 1822 (R.D. Cannon, 1980),
this book has now been redated to 1820, or possibly 1819 (1. Maclnnes
1987, 1988). The earliest known printed copies are (1) in the Library of
the School of Scottish Studies, from the collection of Malcolm
MacFariane, (2) a copy discovered in Toronto in 1995; (3) in the Glen
Collection, National Library of Scotland. Differences in the printing of
the dedication pages show that these three copies appeared in the order
stated. See R.D. Cannon and R. Sinclair, 1995; F. Buisman and A.
Wright, edition of the MacArthur MS, no. 7, forthcoming. A third
edition, 1822, was reprinted several times in the nineteenth century, and
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again by EP Publishing Ltd,, Wakefield, 1974, Two of the original
copper plates were discovered in 1979 (as reported by J.A. MacLellan,
1979) but have since been lost.

Donald MacDonald was born in Skye in ca, 1767 (not 1750 as was
once thought) but he was in Edinburgh at least from 1803 until his
death in 1840, He was a bagpipe maker and teacher of piping, and won
the Highland Society’s prize pipe in 1817 (K. Sanger, 1996).

6. Robert Millar’s (Highland) manuscript. Entitled A Collection of
Pibarachs Laments Salutes Marches Reels and Strathspeys;.;
Princapally adapted for the Great Highland Bag-pipe. Signed R
Millar, Forfar Regt and Piper to the Aberdeen Highland Society. 1820.

The Piobaireachd Society owns a photocopy, from which in turn a
microfilm copy was made, NL.S MF MS 442 The original has not yet
been traced. The manuscript contains mainly small music, but there are
copies of some piobaireachds from other sources. One of these is “The
Duke of Atholl's March”™, PS 15, 542. Another MS by Robert Millar,
containing music for the Union pipes, is owned by the Royal Museums
of Scotland. See R.D. Cannon (1993)

7 [2]. The Angus MacArthur Manuscript. NLS MS 1679.

The circumstances under which this manuscript was written have been
carefully researched by Ruairidh H. MacLeod (1982) and lain
Maclnnes (1987, 1988). The Highland Society of London
commissioned John MacGregor and Andrew Robertson to obtain the
music from Angus MacArthur, The work proceeded in stages over a
fairly short period of time, in 1820 (not 1800 as was once thought).

John MacGregor was a noted piper and pipe maker. Andrew Robertson
was a musician but perhaps not a piper. Angus MacArthur was very old
and unable to play when the manuscript was written. It is stated in the
MS that MacArthur “whistled” the tunes. which could possibly mean
that he played on the practice chanter (Gaelic feadan being often
translated “whistle™) or it could mean just what it says. If the latter, then
the gracenoting of the tunes at least must be largely due to John
MacGregor.

The MS was used by Angus MacKay in preparing both his book and his
own MS, and is cited by him as “The Highland Society of London’s
MSS.” Angus wrote the present contents list which includes titles for
most of the tunes which were not already named, and also specifies
which tunes differed from his father’s “way of playing”. The MS is now
in process of publication, edited by Frans Buisman and Andrew Wright,
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and to be published by the John MacFadyen Memorial Trust. For a
preliminary discussion see A. Wright (1990),

8 [5]. Peter Reid. Manuscript. NLS MS 22108, Signed and dated
“Glasgow 1826". The MS is bound with a copy of an early edition of
Donald MacDonald’s published collection (No 5, above), and does not
repeat any tune from that book. Also bound in is a manuscript
collection of poems and song texts.

Peter Reid is said to have been a good amateur player, and to have
judged frequently at the annual piobaireachd competition in Edinburgh.
When he wrote the MS he seems to have been a young man, having a
business position in Glasgow, but also a close associate of Donald
MacDonald, the piper and pipe maker in Edinburgh. It has also been
suggested that he was on close terms with John B"n MacKenzie (A.G.
Kenneth, 1980) but this is speculative. Several of the tunes in the earlier
part of the MS have a note indicating that they were played by a
particular piper to win a prize in the competition, and one of them is
from Donald MacDonald, who won the prize pipe in 1817. The style of
music writing in the MS is very close to that of Donald MacDonald.

This MS was apparently not known to General C.S. Thomason until
fairly late in his work, and several of the tunes in it are not included in
Ceol Mor. It came to light in time for him to include Reid's version of
“The Laird of Contullich’s Lament” in the revised version of Ceol Mor
— see editorial note in Book 9, p. 251.

The MS was borrowed and partly copied for use by the Piobaireachd
Society editors, It was lost again but rediscovered in 1970 and used in
books from Book 13 onwards,

9[3]. Donald MacDonald (c. 1767-1840), Manuscript. NLS MS
1680. Entitled A select collection of the ancient martial music of
Caledonia called piobaireachd, set to music as performed on the great
Highland bagpipe by Donald MacDonald, pipe maker to the Highland
Society of London, etc. Edinburgh: 1826.

This MS was apparently planned for publication. After failing to
publish it, MacDonald gave it to William Grant of Elchies, from whom
it descended to his grandson, C.S. Thomason, and became the nucleus
of the latter’s collection, as noted in Ceol Mor (Thomason, 1900
[1975] introduction, p. ii).

10 [4]. Donald MacDonald, junior. Manuscript. Inscribed “Donald
M¢Donald Piper 72nd Regiment of Highlanders March 16th 1826."
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This Donald MacDonald was a son of the above, but predeceased him.
In 1914 the MS was owned by Lt. John Maclennan, who had obtained
it from a piper named MacLeod, who had been piper to the Duke of
Atholl. The original MS is now lost but very careful copies of the
individual tunes exist in the Kilberry Papers, No 28, below).

11. Niel MacLeod. A Collection of Piobaireachd or Pipe Tunes, as
verbally taught by the MCCrummen Pipers in the Iste of Skye.
Edinburgh, 1828.

Commonly known as “The Gesto Canntaireachd™, this book contains 20
tunes in canntaireachd, collected from lain Dubh MacCrimmon, who
died in Skye in 1822. A manuscript of brief historical notes on the 20
published tunes was compiled by Niel MacLeod. and though now lost,
it was published by L. MacDonald (1883).

The book itself was reprinted by J. & R. Glen in 1880, and
subsequently attracted a good deal of interest, including exaggerated
claims and counter-claims about its significance. Early writers, mostly
in the correspondence columns of the Oban Times newspaper, included
Simon Fraser, a piping enthusiast in Australia. Dr. Keith N. MacDonald
(Edinburgh), a descendant of Gesto, Charles Bannatyne, and A.K.
Cameron (see J.V. Pearson, 1981). A later, more balanced assessment
was given by G. F. Ross (1926). More information is embodied in Dr.
Barry Orme’s book on Simon Fraser (1979), and in a large number of
files and manuscripts, mainly relating to Simon Fraser, now in the
National Library. A new edition of the Gesto collection, including two
extra tunes deriving from lost MSS of Gesto, has been prepared (1979)
but not yet published — see R.D. Cannon (1991)

12. Angus MacKay. A Collection of Ancient Piobaireachd or
Highland Pipe Music. Angus MacKay, Edinburgh, 1838. Another
edition was published in 1839 and it now appears that there were at
least two editions with the later date. Reprinted in ¢. 1899, Logan,
Aberdeen, Inverness and Elgin (with wrong date, 1838); and the 1899
reprint was reprinted again (with mis-statement “first published
Aberdeen 1838") by EP Publishing Lid, 1972.

A prospectus for this book was issued in August 1835, promising
publication about 1st February 1836. For biographical notes on Angus
MacKay see Archibald Campbell (1949-50, 1961a), J.A. MacLellan
(1966), and A. Campsie (1980). Campsie provides useful additional
data, especially as regards the mental illness from which Mackay died
in 1859; but his argument that Angus MacKay's musical records are
rendered suspect by his illness is not generally accepted, and his claim
that MacKay took and falsified material from the Campbell
canntaireachd MS has been rebutted by A.G. Kenneth (1980b).
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Angus MacKay's own copy of the book, with corrections apparently
made by him, is still extant, and notes of all the MS corrections which
were thought to have been made by Angus himself, are in the relevant
folders of the Kilberry Papers, No 28 below.

13 [6]. Angus MacKay (1813-1859). Manuscript. NLS MSS 3753-4.

This, the largest of the early piobaireachd collections, has always been
called simply “Angus MacKay's MS”, even though Angus also wrote
other MSS. It can be regarded as a continuation of the 1838 published
book. It contains only one tune that had been published in the book. It
is now in two volumes, but there is evidence (I. MacInnes, 1988) that
both volumes have been made up from smaller manuscripts, which
were in existence by 1841 at the latest.

Many of the tunes are based on the teaching of John MacKay, Angus’
father, but other sources are also acknowledged, notably Ranald
MacDougall (see PS 5 138) and the MacArthur MS (No 7 above). A.G.
Kenneth (1984) has also pointed out material taken from Peter Reid
(No. 8) and Donald MacDonald (No. 9), A manuscript copy of the two
volumes was made in 1892 (NLS MSS 1681-3).

14 [7]. John MacKay (1814-1848). Manuscript. NLS Acc. 9231.

This John MacKay is Angus’ brother, not his father, who as far as is
known could not write music. The MS has contents pages written by
Angus, and also a note by him that it was found in “the Portmanteau of
my late lamented Brother John, after his decease Oct 1848 — Being a
collection of my father’s Tunes”.

The MS contains no tune which is also in Angus’ published book (No.
12), but the style of notation is very close to that of the book. It
contains many tunes which are also in Angus’ manuscript (No. 13), but
none of the abbreviations which Angus used in his MS but not in his
book. Evidently the MS was begun some time after 1838, but compiled
independently of Angus.

The MS is notorious for have being added to by people other than John
MacKay (see A. Campbell, 1928; J. MacLellan, 1986). However the
handwritings are quite distinct, and it is still possible to determine the
original text in almost every detail. It is clear that the MS was left
largely unfinished. Only the first three tunes were written in full detail.
Thereafter in many tunes the heads of the notes were written but the tie
lines and/or grace notes were not filled in; and later still, the pages were
planned out by writing a treble clef at the point where each variation
would start, but only the ground was noted.
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One of the later writers may have been Michael MacCarfrae, a piper
who acquired this and other MSS after Angus MacKay's death. But
another, later still, is Dr. Charles Bannatyne. An analysis of the
handwriting was made by Archibald Campbell, Kilberry, and is now
deposited in the National Library along with the MS.

15 [8]. William Lamont. Manuscript, c. 1847,

This MS is lost, and no copies have been traced. The note in the
original preface to this series reads: “William Lamont was one of a
Deeside family of that name, who lived at Inverey. Many of the tunes
are copies from Angus MacKay's published book [No. 12 above]. but &
few appear in no other MSS, and are thought to be Lamont’s own
compositions, e.g., “The Piper’s Salute to his Master." It contains 29
tunes in all” (PS 1 iii),

16. Angus MacKay. “Specimens of Canntareachd.” Previously inserted
in MS No. 14, but now separated. NLS MS 3743,

A set of five foolscap sheets, watermarked 1853. They contain a poem,
probably by Angus, copies of four tunes from the Campbell
canntaireachd, and 48 other short snatches of canntaireachd, all opening
phrases of pibrochs. The canntaireachd notation is different from either
Campbell's or Gesto's and the music shows very strong MacKay
influence. For an early account of the MS, see PS §, 130, editonal note
on “Sobieski’s salute.” For discussion of the Campbell canntaireachd
portions, see F. Buisman (1987); for the other specimens, see R.D.
Cannon (1989).

17 [9]. Duncan Campbell (1814-1860). Manuscript. Inscribed “Sir
Charles Forbes of Newe, 21st February 1853. Highland Bagpipe
Music.”

Duncan Campbell, born at Foss, Loch Tummel, Perthshire, was a well-
known player and prizewinner from about 1835. Later he was piper to
Sir Charles Forbes of Newe, in Strathdon, and later still he was Pipe-
Major of the Edinburgh Volunteers. He was a pupil of John MacKay,
Raasay.

In 1910 the MS belonged to Andrew Cant, Nith Lodge, New Cumnock,
who had been a successor of Duncan Campbell as piper at Newe. Its
whereabouts have been unknown for a long time, and Kilberry
concluded that it was probably not in Mr Cant’s possession at the time
of his death, in 1925. Copies of all the tunes exist as noted below. They
total 88, of which all but four are found in Angus MacKay’s MSS (No.
13) but none in his published book (No. 12). See A. Campbell, 1949/52.
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(1) The Skinner MS, No. 19 below, also written by Duncan Campbell,
contains copies of the first 61 tunes from this MS, (2) NLS Acc, 2231.
This is a copy of the whole MS, which was once owned by Duncan
MacDougall, Aberfeldy, and was given to Pipe-Major William Ross in
1948. Archibald Campbell (1949) noted that “it is an accurate copy on
the whole, but there are some errors and omissions such as are to be
found in practically all records of piobaireachd music.” The music is
written in full, not using the system of abbreviations which Duncan
Campbell had used, following Angus MacKay. (3) NLS MS 3750. A
partial copy written by Donald Dow, Glasgow. (4) A very accurate copy
made by Archibald Campbell, comprising the 61 tunes from the Skinner
MS, followed by tunes 62 to 88 from the Duncan MacDougall copy.

18 [10]. Angus MacKay. The “Seaforth Manuscript.” NLS MS 3744,
Written by Angus for the use of K.W.S. MacKenzie of Seaforth, 1854,

According to a note in the MS, written by Angus, the tunes were
selected “from the original MSS in his possession as noted down by
him (in staff notation) from the Canntaireachd of John MacKay his
father from the years 1826 to 1840." Angus wrote the manuscript while
he was confined in Bethlehem Hospital, London, but he evidently had
old stocks of paper with him, since he used the same stock for the index
of this MS as he had previously used for his two-volume manuscript.

19 [11]. Duncan Campbell. The “Skinner Manuscript.” NLS MS 3746.
See No. 17 above.

20. William Ross (1823-1891), Manuscript collection of piobaireachd,
NLS MS 3040. Not listed in the original preface to this series, but
quoted in Book 8, p 238, editorial note on “The MacKays' Short Tune.”

21. William Ross. Ross’s Collection [of] Pipe Music. The first edition,
1869, contained 20 piobaireachds; the second edition, 1876, contained a
further 11, and the third edition, 1885, a further 10. Reprinted 1976 by

EP Publishing Ltd.

22. John Smith (1840-1877). Manuscript. Piobaireachd Society
archive.

Pipe Major John Smith, 93rd Highlanders, won the gold medal at
Inverness in 1874, The MS is thought to have been compiled at about
this time. It is cited twice in Book 2, pp 43, 74, and has been discussed
by Andrew Wright (1996).
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23 [12].Donald MacKay (1845-1893), The “Ballindalloch MS".
Glasgow University Library, MS. Gen. 1455.

Donald MacKay (see Piping Times, 24, No 5, p. 17, February 1972)
was a nephew of Angus, and according to the the original preface to
this series, the settings are in many cases those of his uncle. He was an
instructor to General Thofmason, and gave him considerable help in
compiling Ceol Mor. He is referred twice in Book 3 (pp, 78, 94) and in
Book 9 (p. 275) where he is credited with noting the tune “His Father’s
Lament for Donald MacKenzie.” The front end-paper of the MS is
dated 1867.

24 [13]).General C.S. Thomason. Manuscript. Glasgow University
Library, MS Gen. 1456. Cited in Book 1, p. 29.

25 [14].Donald Stuart MacDonald. Manuscript. NLS MS 3110.

Donald Stuart MacDonald, while Piper to the Duke of Hamilton,
obtained the Duke’s permission to copy from Angus MacKay's MSS.,
which were at Hamilton Palace at that time. He copied out 125 different
tunes from these and it was his intention to publish a collection of 65.
His MSS. went with him to South Africa, where he died about 1898.

26 [15].Ewen Henderson. Manuscript. Glasgow University Library,
MS Gen. 1458,

Ewen Henderson was Pipe-Major of the 1st Battalion Scots Guards in
the middle of the 19th century. He served in the Regiment from 1853 to
1874. Of the 28 tunes in the MS, four are copies from D. MacDonald’s
published book. The others have the appearance of having been copied
from Donald Cameron or his sons or his pupils. The MS is referred to
at some length in PS 9, p. 269, editorial note on “Mrs Smith's Salute.”

27. John MacDougall Gillies (1854-1925), Manuscript. Glasgow
University Library, MS Gen. 1457.

28. The Campbell of Kilberry papers. NLS MSS 22098-22107.

These are the folders prepared by J.P. Grant and A. Campbell, one for
each tune, containing copies of music from different sources,
correspondence and other data. A list of titles of the tunes is included in
the published Checklist (see below). The files include copies of a few
MSS, usually single sheets, that are not listed above.
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plain with high G | with E grace | with D grace
grace note® note note
low G em, m him em dam, bam
low A en, in, n hin en dan

B o hio €0 G}

C ho ho o) do

D a, da, ba ha ea -

E e, de che - -

F | vedhe, he he - -
high G di, vi, hi hi, chi - -
high A 1 - - -

*high A grace note before or after high G
Piobaireachd Variations
Dithis Written according to the Table above, e.g. himen,

hinen, hioen, etc when closing to low A; himem,
hioem, ete closing to low G: hioeo, hoeo, etc when
ending on B. Doubling, hiohio, hoho, haha, etc.

Siubhal Written similarly, ¢.g. himto, himda, E ; hinto,
hindo, hinda,E; hioho, hioak:

Tripling Typical triple notes are himbaem or himbabem
(low G), hindaen (A), hivaveo (B), hodaoeho
(C), followed by melody note as above e.g.
hindaenda, hindaendo, hioaoeoho, himbabemto.

Leumluath For the lenumluath beat to E the symbol is usually
bare added on to the note e.g. hiobare, hobare,
ete. From D, harode (using B gracenote). To F,
barhe, bare, dare; to high G, bari, dari, barhi;
to high A, barl, darl.

Taorluath Symbol darid preceded by melody note, darem
or babem if closing 10 low G, e.g. hodarid,
hiodarem.

Tuorluath Breabach The same with one note added, e.g. hindaridde.




THE CAMPBELL CANNTAIREACHD NOTATION
(Revised 1997 by R.D. Cannon)

This is the notation used in the manuscripts compiled by Colin
Campbell, who was piper to the Earl of Breadalbane, at Ardmaddy
House, in Nether Lorn, Argyllshire. Canntaireachd is a system of
vocalising pipe music, which was apparently generally used by the early
teachers of piobaireachd, and is still continued to some extent today. The
basic principle is that vowels and long Om’ or On’ sounds carry the
notes of the melody, and consonants represent gracenotes. Different
forms of canntaireachd are on record in MacLeod of Gesto's collection
(No 11, above) and in the “Specimens™ noted by Angus MacKay (No.
16). The latter two are apparently transcriptions of canntaireachd as
actually sung, but the Campbell notation is now considered to be an
adaptation of sung canntaireachd, modified in various ways to produce a
written record. The notation gives a precise indication of the notes and
gracenotes, but does not generally indicate the timing.

In the present series of books, the Campbell manuscripts have been
used as sources for many tunes, and the Campbell notation is also used
in the editorial notes, to save space, when quoting from other sources. It
must be emphasised that the MSS have not yet been edited in full; the
information given here is intended to help the reader to follow the
editorial notes in the present books, and does not claim to be a
comprehensive key to the original®. In many cases there are alternative
notations for the same notes, only some of which are shown here and it
appears that the author was revising his system (o some extent as he
went along. It should also be noted that as regards the gracenote
movements, the descriptions apply to the ways they are commonly
played today, and do not imply any speculations as to how Colin
Campbell himself would have played them.

Pronunciation

The Campbell notation as such was probably never used extensively for
singing, and some of the vocables would be difficult if not impossible
to pronounce. But the following suggestions will cover most cases:
Vowels, short a, ¢, i, o, as English; long a, e, i, 0 as in English ‘hah’,
‘hay’, *he’, ‘hoe’. Double vowel in hio, pronounce the ‘i’ as a short 'y’
before the long vowel. Consonants, h, ¢, v, m, n, as English; b, d, also
approximately as English, or better as Gaelic, the ‘b’ intermediate
between English ‘b’ and ‘p’, the 'd’ intermediate between English *d’
and ‘t"; ch as Scots ‘ch’, or more precisely as Gaelic ‘ch’ in cheann or
chi.

“For a fuller account see F. Buisman, “"Canntaireachd and Colin Campbell’s verbal
notation — an outline” in Piping Times, 50, No 3 (December 1997).
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Crunluath Symbol bandre preceded by melody note, or
bamdre if closing to low G, e.g. hobandbre, |
hiobamdre.

Crunluath Breabach The same with two notes added, e.g.
hobandreende (read as hobandre-en-de),
hiobamdreemba etc.

Crunluath Mach ~ Hiotrodre (B), hodrodre (C), chetradre (D, but
this corresponds to a style of playing not now
used; the modern style would be written
hiotradre).

Crunluath Fosgailte. First two notes according Siubhal above, followed
by dre, e.g. hindodre, hintodre, etc.

Throws and Grips

on low A ban, bain

on B tro

onC dro ,

on D tra

1o E from a lower note dre

to F from a lower note dare or dare

DwD adeda, ademda

to E from a higher note edre

to F from a higher note vedare

10 higp G from a low-hand note bari

to high G from E or F dari

10 high A dili

Echoing Beats

hiharin
hihorodo
hihara, hiharara
cherede
herere
hiriri
1ili




Other Movements

t.;wé“ é’m:ded by din, e.g. hiodin
e S e
low G, B, Iow G horsdin, harin
e
EwCviaED,E. D chelalho
EtoBviaF D,E.D chelalo

The long E gracenotes known today as “cadences™ are rarely indicated
in the Campbell manuseripts. The few that do occur tend to be shown
bythepmﬁxhlfollowedbydwmlodynowwnmasﬂ‘itwem
playedwithahighgraeenote,eg hihodin.

File Full text re-rev
Disc  New Preface




