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                                                             
                                                       
                                                        
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Variation G' - E - Echo

                                                                  
                                                              
                                                               

Ballet - Gathering of Sparrows
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Variation doubling G' - E - Echo

                                                                 
                                                                 
                                                                
Thumb Variation

                                           
                                         
                                         
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Taorluath Singling - Doubling

                                                                                                     
                                                                                              
                                                                                                
Taorluath a mach

                                                             
                                                   
                                             
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Crunluath Singling - Doubling

                                                                                                    
                                                                                             
                                                                                              
Crunluath a mach

                                                             
                                                   
                                             
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Assez aisément mémorisable, avec attention portée à des nuances d'agréments ( "darodo sur les notes A et B"!) en 1ère mesure de 2ème ligne. 
Cette pièce de "musique guillerette" est dans un tempo plus enlevé que les habituels genres classiques: (Lament, etc.).
Cette pièce comporte quelques innovations de notre temps du genre : " G,E, Echos", et "doublings light music", ou "birl à partir de la note C !
Le déroulement global, et subtilités distinctes de tempi entre Urlar et Variations respectent la formulation "Thème - variations" de musique de pibroch.

Tempo slightly more lively than tha slower laments, etc... ( with the metaphorical idea of a "dancing flock of sparrows" in mind). This composition
piece of "still Ceol-mor", has some innovations: birl from C note, parallelism " darodo, darada", variation with light music gracing :" G,E,Echos" and "doublings".
The general unwinding of ground and variations, is therefore similar to "Ceol-mor" playing.
 A not too difficult memorizing, having attention to the embellishements.




