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From Boreraig to Broomielaw
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A MUSISAL HISTORY OF HISHLAMND PIPING 1IN SLASSOW




Has piobaireachd flourished?



“Men are dying, tunes are
perishing, knowledge is

waning”
(The Passing of the Piobaireachd, 1903)
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Is more repertoire in circulation?






Is knowledge more widely ditfused?
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HOME GRANTS JOIN LEAVEALEGACY MAKEADONATION NEWS SHOP  WHAT IS PIOBAIREACHD?

The Piobaireachd Society

_ GO MEMBERS LIBRARY SET TUNES FREE LIBRARY PREVIEW

b

ROSHETYMEuBER oo New Compositions by Members

You are logged in as John Mulhearn.

The Society wishes to encourage the composition of new music and this space on the website is offered to members

Logout keen to publish their works online.

Tunes are not scrutinised or edited and are printed as sent to the Society. The fact that a tune is printed here does not
mean it has found favour with, or been approved by, the Society nor does the Society accept any responsibility for

errors. Any queries should be addressed to relevant composers ana otthe s ciety.
Tane  pret rab yinl DF orm, tsl oult besen.to ecr tary @poba 'eachd.c r.uk

A good quality recording may be sent with the score.

Title Description Listen Document

Lament for Professor Howard Composed and played by Stuart Samson, »
William Chandler

Lament for Jim Butler Composed and played by Karen McCrindle-Warren »
who writes “Lament for Jim Butler” 17th June 1942 -

8th March 2022 | first met Jim when | was compiling




OUPPLEMENTARY "B’ |

SUPPLEMENTARY 'B' i IN THE KEY OF:
VARIATIONS ON THE URLAR GABDE
ABCEF
DEFA'B
Full Pipe Scale
SUIBHAL S & D= 1| [TAORLUATH BREBACH S & D- L| [DITHIS S & D -6
TAORLUATH || | | ] HS&D =T
CRUNLUATH D -8
'ACH - 9

Should attention be turned to supporting the o g
evolution of the language in which new music. . yon - 11
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CEOL MOR
COMPOSING
COMPETITION

As part of Glasgow, European City of Culture 1990, William
Grant and Sons Ltd are offering prizes for the composition of a
new piece of Ceol Mor, the classical music of the Highland
Bagpipe. The following are the detalls:

1. The tune must be a new one, speclally composed for this
occasion,

Each entry must consist of a clearly written score together
with a cassette recording of the tune. The playing can be on
the pipe or a goose, and need not nece sarily be played by
the composer. The quality and standard of the playing will
not be taken Into account,

The duration of the plece, including any repeats, should be
between 5 and 20 minutes,

A note of the name and address ol the composer must be
pinned to the score. No words other than musical directions
may be written on the score or on any part of the cassette.
There must be no speech or song on the cassette.

Composers may submit as many entries as they wish. There
is no entry fee. Entries will not be returned.

1
SOMETHING NEW. PREFERENCE IN TH
THEREFORE WILL BE GIVEN TO
PROVIDED IT C [ILE, BE
RECOGNIS ASSICAL MUSIC FOR THE
HIGHI D B

The tune may be written to be played with orct
backing. but it must also be capable of being played ¢
performance and will be judged entirely on that ba

The winning tune will be called “"The Glasgow Piobaireachd".

The winning composer will receive a prize of £750 and the
custody of a trophy for one vear. There will be second and
third prizes of £300 and )0 respectively.

Entries should be sent to the College of Piping, 16-24 Otago
Street, Glasgow. G12 i. to arrive not later than January
31st 1990. All entries will be acknowledged.

The winning tunes will be performed at a concert to be held
in late spring. and also at times later in the Year of Culture.
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is no entry fee. Entries will not be returned.

THE COMPOSITION NEED NOT NECESSARILY BE IN THE
TRADITIONAL PIOBAIREACHD FORM. ITIS FELT THAT AN
ATTEMPT SHOULD BE MADE AT THIS TIME TO DEVELOP
SOMETHING NEW. PREFERENCE IN THIS COMPETITION
THEREFORE WILL BE GIVEN TO AN INNOVATION,
PROVIDED IT CAN STILL BE ACCEPTED AND
RECOGNISED AS CLASSICAL MUSIC FOR THE
HIGHLAND BAGPIPE.

Traditional piobaireachd of course is not debarred.




Performance Contexts




“...the fault lies, not with
the present-day professional
piper, but with those on

whose patronage the piper

is dependent.”
(The Passing of the Piobaireachd, 1903)
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Then and Now

Patronage -




The Limits of Modern Support

SCO
AND

ALBA | CHRUTHACHAIL

PRS
Foundation




Dedicated * Time to compose

* Time to study

Fund for * Time to engage with the archives
Creative * Time to promote

e Time to try things that may not

; V OI’k immediately succeed




* Engage deeply with the
repertoire and its sources

PlObalreaChd * Develop new work

¢ ¢ * Explore alternative approaches
ArtlSt 1n to performance
Residence * Contribute, perhaps, to teaching

and discussion within the
community
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