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As with its predecessors, Book 16 should provide:

playable scores for a selection of interesting tunes
encouragement for performance of rarely played tunes
opportunities for Piobaireachd study

encouragement to research



Nameless

EDITORIAL NOTES

The only known source for this tune is the manuscript collection of Pipe Major John MacDougall Gillies (1854-
1925) which is deposited in the library of Glasgow University (MS Gen 1457) along with a handwritten copy
made by Pipe Major William Gray in 1916. The manuscript contains 69 tunes of which four are given as Nameless.
Three of these are to be found with titles in other collections.

The manuscript was modestly described by John MacDougal Gillies as “just a scrawl” and it may be that it was
written as an aide memoire and does not represent the actual playing style of the author. Pipe Major William Gray in
his handwritten copy has noted below the title of the book the words “Cameron settmgs” The manuscrlpt is neatly
written althouh a number of the tunes. of Wthh this tune is one. are i re is not
clear ang f what
was originally written wi ave presented 1 8, whic ough still
irregular is not entirely unknown.

The editors are of the opinion that the tune, which would appear not to be an ancient composition, is well worth
being performed, and now offer this score as a means of preserving what would otherwise remain relatively unknown.



The Manuscript of John MacDougall Gillies and a Letter to Archibald
Campbell, Kilberry

By Robert
Wallace

My last analysis of the John MacDougall Gillies Manuscript brought to prominence a Nameless tune ‘No 96, and it is

pleasing to see that the editors have chosen to include it in the new Book 16 in the Piobaireachd Society’s series.

However, tune 96, as reproduced in the book, is altered significantly from what appears in the MS. The editors have
considered it a draft and set about manipulating into a shape they think better represents what the
composer?/compiler intended. They are perfectly entitled so to do and stand or fall on the success or otherwise of their

endeavours. Pipers might like to compare the two.

Here is the MS version:
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Nameless
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Nameless
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Neglected piobaireachd

what should we do?

some pieces will always struggle

some are forgotten or overlooked and just need playing
some might benefit from a new setting
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From tune no.16 in John MacDougall Gillies’ MS
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Nameless JMacDG MS ?96
(The Rout of Glenlivet)

Taorluath & Crunluath Singlings
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The Rout of Glenlivet
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Nameless p96 Gillies' MS/Rout of Glenlivet

PS Book 16 first edition - very much PS own setting
John MacDougall Gillies +/- his own modifications
Robert Meldrum'’s Rout of Glenlivet

PS Book 16 2d edition - a PS composite setting
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